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Spojeni ,proména ritudlu“ zfejmé€ mnohym pfipomene
klasicky oxymdron, jehoz uziti v jakékoli vypovédi vyzadu-
jici uznani jistych logickych parametr( (tedy vSude kromé
oblasti basnické metafory a zdmérného nesmyslu) patrné
vzbudi podezreni, Ze se jednéa o Cistou subverzi. Pro¢ vlastné
potfebujeme ,ménit rituédl“? V predstavach vétsiny z nés jde
preci o néco pevné zakorenéného, neménného, néco, co je
v rémci tradice predavano z pokoleni na pokoleni s obradni
pietou. Ritudl, |épe feceno jeho provéadéni, nas jako indivi-
dua (Ci prislusniky rizné definovanych spolecenstvi) spojuje
s naSimi zakladnimi myty a predky, je schopen zarugit nam
pristup k vlastni (spole¢né) minulosti, k mytickym i historic-
kym zékladm nasi identity. Neméli bychom tedy v zajmu
zachovani integrity vlastni osobnosti usilovat o pravy opak
a snaZit se udrzet ritudl v jeho nejryzejsi, pokud mozno nepo-
ruené podobé? A neni nakonec pozadavek promeény ritualu
pouze vyrazem jakéhosi celkového naladéni ducha v dobé
Ltekuté pozdni modernity®, svévolnou manipulaci, rozmarem,
liberalnim fanfarénstvim ¢i pohodinosti-fikejme tomu jak
chceme? Zda se, Ze nikoli. Jak navic dokazuji vysledky arche-
ologickych, antropologickych a jinych badani, zména rituélu
byla vZdy zcela legitimni a osvéd¢enou strategii vyznamné
posilujici dynamiku a Zivotaschopnost spolecnosti postupné
se zaplétajici do siti vlastnich stereotypd.

S naléhavou potfebou nové definice zakladnich antropo-
logickych hodnot v dnesnim svété dochézi k jisté renesanci
ritudlu. Ten jiz nebyva nahrazovén zcela novou tradici (jako
v dobéch osvicenstvi) ¢i zavrhovan jako zastaraly inventar
predsudk( a povér (jak se s tim setkdvame v pripadé evropské
avantgardy, jeZ si s oblibou pletla rituédl se spoleGenskou
konvenci), nybrZ je prosté uvadén do novych souvislosti.
Znovu si uvédomujeme jeho nepostradatelnost v naSem

To many, “reframing ritual” might seem like a classic
oxymoron whose use in any statement conforming to logi-
cal criteria (that is, everything save poetic metaphor or
deliberate nonsense) raises the suspicion that the intent
is purely subversive. Why should we need to “reframe
ritual”? Most of us imagine ritual to be something firmly
rooted, a constant, something passed via tradition from
generation to generation with pious observance. Ritual, or
rather its performative content, connects us as individuals
(or as members of various communities) to our fundamental
myths and ancestors. It gives us access to our (common)
past, to the mythic and historic foundations of our identity.
In the interest of preserving the integrity of our own individ-
uality should we not, therefore, attempt the very opposite
and maintain ritual in its purest, most inviolate form? Isn’t
the demand to reinvent ritual merely an expression of the
contemporary mindset found in “fluid late modernity”? Or
is it just arbitrary manipulation, whim, liberal bravado, indo-
lence, or whatever else we would like to call it? None of the
above, it seems. Archeological and anthropological studies,
to name just two in the humanities, have demonstrated that
the modifying of ritual has always been a legitimate and reli-
able strategy for reinforcing both the dynamics and viability
of a community that is gradually becoming entangled in its
own stereotypes.

Today’s urgent need to define basic anthropological
values anew has resulted in arenaissance of ritual. No
longer replaced entirely by new traditions (as during the
Enlightenment) or rejected as outmoded (as was typical
of the European avant-garde, who tended to confuse ritual
with social convention), ritual is invested with new context.
We are again reminded how indispensable it is for our daily
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kazdodennim Zivot€, chapeme jej jako néstroj vyjadreni
vlastni pfirozenosti (gender, sexudIni orientace), souna-
leZitosti s druhymi (naboZenstvi, etnicita, politicka orientace),
a dokonce ritualizujeme jinak zcela v8edni a soukromé tkony
(vytvéreni novych rodinnych, pratelskych, osobnich a jinych
rituéll). Je pfirozené, Ze ve svété€ permanentni zmény a kom-
plexnich identit, kdy jsme nuceni k neustalému stridani roli,
se tradi¢ni konstanta stala rovnéZ promé&nnou. Ritudl prestal
byt nedotknutelné sacrum. Mnoho ritudl( ztratilo moc napl-
fovat Clovéka posvatnou hrlizou a vztah podfizenosti (kdy se
Gcastnik ritudlu citil vlastni existenci pfimo zavisly na jeho
obfadné spravném provadéni) vystridal pocit vzajemné nepo-
stradatelnosti (Clovék potfebuje k Zivotu ritudl, ktery ovSem
nem(lZe preZit bez lidské UcCasti zakladajici se na pochopeni
smyslu a vyznamu provadénych tkon().

Takové jsou, struéné shrnuto, vychodiska kanadské
medialni umélkyné Melissy Shiff, pro kterou predstavuje
znovuoziveni rituédlu jedno ze zékladnich témat jeji prace.
Toto téma je téZ Ustfednim motivem instalace Postmoderni
Zidovska svatba, kterou uvadime v ramci Roku s Zidovskou kul-
turou probihajiciho u pfileZitosti oslav stého vyro&i zaloZeni
Zidovského muzea v Praze. PovaZzuji za velmi dlleZité snait
se, aby se v Praze, kterd kdysi byvala vyznamnym centrem
Zidovského duchovniho Zivota a vzdélanosti, pojem ,Zidovské
kultura“ nestal synonymem mrtvého kulturniho stereotypu.
| z tohoto dlivodu jsem se do letoSniho programu rozhodla
zafadit projekt Melissy Shiff, jenZ je podle mého néazoru
jedine€ny jak ve svém kreativnim pfistupu k minulosti, tak
v odpovédném hledani moZnosti Zivota v diaspofe (a dia-
sporach) budoucnosti. Nejen tradice, ale i Melissina ochota
postavit s odhalenou tvari otazkam z ni plynoucich mé vede
k tomu, abych ji alespon dodatecné poprala: Mazal tov!

— Michaela Hajkova, Kuratorka Sbirky vizualniho uméni
Zidovského muzea v Praze

lives. We understand it as an instrument for expressing our
natural dispositions (gender, sexual orientation) and our
connections with others (religious, ethnic, political), and we
even ritualize entirely mundane and private activities (creat-
ing new rituals for family, friends and ourselves alone). In
an ever-changing world of complex identities where we feel
compelled to continually change roles, it is only natural that
traditional constants also change. Ritual is no longer sacro-
sanct as it has lost the power to fill us with sacred terror.
The subordinate position (where participants felt their very
existence directly depended on the proper performance
of ritual) has been superseded by a symbiotic relationship
whereby ritual is an integral part of one’s life and cannot, in
turn, survive without a human participation that is founded
on an awareness of its purpose and performative meaning.
In short, these are the concerns of Canadian media
artist Melissa Shiff. The reinvigoration of ritual is a principal
theme in her work and the central motif for her installa-
tion Postmodern Jewish Wedding, which we are presenting
as part of the Year of Jewish Culture, a yearlong celebration
of the Jewish Museum in Prague’s centennial. | consider it of
vital importance that in Prague, which was once regarded
as acenter of Jewish spiritual life and learning, the term
“Jewish culture” does not become a synonym for a defunct
cultural stereotype. For this reason, | decided to add Melissa
Shiff’'s project to this year's program. In my opinion it
presents a uniquely creative approach to the past as well
as a responsible inquiry into the possibilities for life in the
Diaspora (and diasporas) of the future. More than the tradi-
tion itself, it is Melissa’s willingness to stand unveiled before
the questions presented by this tradition that leads me to
wish her: Mazal tov!
— Michaela Hajkova, Curator of Visual Arts,
Jewish Museum in Prague

Melissa Shiff
Pro¢ postmoderni Zidovska svatba?
Why Postmodern Jewish Wedding?



Melissa Shiff: Pro¢ postmoderni Zidovska svatba? / Why Postmodern Jewish Wedding?

I kdyZ v rémci judaismu existuje néazorova pluralita, s obli-
bou o sobé tvrdim, Ze patfim k Sulu (kongregaci) umélcl. Mé
vlastni zidovstvi spocivé predevsim v pretvareni a oZivovani
Zidovskych ritudll. Ve své praci pouzivam video, instalace
a performance, s jejichZ pomoci hledam ve starych ritualech
novou silu. Snazim se je aktualizovat, aby pro mé samot-
nou i lidi v mém okoli znovu nabyly smysl v rémci kontextu
souGasného zivota. KdyZ jsem méla pred svatbou s mym
nyngjsim manzelem Louisem Kaplanem, rozhodla jsem se
pojmout nové i vlastni svatebni obfad. VyuZila jsem k tomu
postupl béZnych v soucasné umélecké praxi, ¢imz jsem se
z oblasti tradi¢nich zvyk( Zidovského svatebniho ritu dostala
za hranice postmoderni performance. Na pfikladu nové vytvo-
feného ritudlu postmoderni Zidovské svatby, v némZ hréla
dlleZitou roli digitéIni a elektronické obrazova média (pre-
devsim videoprojekce a videoinstalace), jsem chtéla dokéazat,
Ze ritudl je ve své podstaté performativni konstrukt. Média
pfitom neslouZila pouze jako néastroj k zaznamenani déje,
ale sama se stala nositeli estetickych, kulturnich a dokonce
i naboZenskych vyznam(. Diky vyuziti médii, a predevsim
diky spolupréci s naSimi pfateli z okruhu nové viny klezme-
rovych hudebnikd, Sophii Salomon, Joshem Dolginem,
Michaelem Alpertem a Davidem Krakauerem, se z nasi svatby
stala dynamicka, multimediélni akce spojujici hudbu, video,
text a performanci. Sophie Salomon a Josh Dolgin pro néas
slozZili skladbu s nézvem Hip-Hop Khasene (coz preloZzeno
znamena ,.hip-hopové svatba“). Tato skladba, v niZ se - zcela
v duchu prolinani tradice a novotvar( v mé vlastni préaci - misf
hip-hop s klezmerem a rap s badchones (tradi¢nim Zidovskym
svatebnim Sprymovénim), se stala jakymsi akustickym protéjs-
kem vyvazujicim posun ve vizualni podobé obfadu ovlivnéné
uplatnénim soucasnych uméleckych postupd.

While there are Jews of many denominations, I like
to think of myself as belonging to the shul of artists and
| find my Judaism in creating and reinventing Jewish rituals.
As avideo, installation, and performance artist, | seek to
reinvigorate and rejuvenate Jewish rituals to make them
more meaningful for myself and for others and more relevant
to contemporary life. So when it came to my own wedding
ceremony with Louis Kaplan, | decided to reinvent this ritual
in amanner that utilized postmodern artistic strategies.
In this way, | worked and played between contemporary
performance art and the customs of the traditional Jewish
wedding. | wanted to acknowledge ritual as a performative
construct and to move toward constructing a postmodern
Jewish wedding with the use of digital and electronic visual
media, particularly video projection and installation. The
media became an active participant in the conveyance
of aesthetic, cultural and even religious meaning instead
of merely standing outside as a documentary witness. This
was adynamic multi-media event that combined music,
video, text and performance. We had the good fortune
to collaborate with new wave klezmer musicians Sophie
Solomon, Josh Dolgin, Michael Alpert, and David Krakauer.
In the same way that | used contemporary artistic strategies
to reinvent the Jewish wedding, Sophie Solomon and Josh
Dolgin wrote a Hip-Hop Khasene that crossed hip-hop with
klezmer music, contemporary rap with badkhones (tradition-
al Jewish wedding jesting), and they performed this wedding
suite tailor-made to harmonize with my visual recreation of
the Jewish wedding.

My sensibility as a performance artist is in line with the
postmodern notion that identity is performed and construct-
ed rather than something that is given, natural or essential.
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Jako Clovéku, ktery se zabyva uméleckou performanci,
je mi blizké postmoderni pojeti identity. Identita je pro mé
konstruktem, jehoZ podoba nezavisi na vrozenych &i jinak
danych vlastnostech, ale na tom, jak je realizovan. V tomto
bodé naprosto souhlasim s Barbarou Kirshenblatt-Gimblett,
profesorkou religionistiky a médii na New York University,
kteréd rika: ,Jewish is as Jewish does.“ (doslova JZidovské je,
cokoli je konano Zidovsky.“). Pfipada mi, Ze Zidovsky rituél je
dokonalym prostfedkem k vyjadreni této myslenky. Na nésle-
dujicich strankach bych se s vami proto rada podélila o to, jak
se v tomto smyslu stala moje postmoderni svatba Zidovskou
a jak se proménila v proces znovuobjeveni ritualu.

Here I follow the dictum of New York University religion
and media scholar Barbara Kirshenblatt-Gimblett when she
says that “Jewish is as Jewish does.” | find Jewish ritual to
be the perfect vehicle to express this idea. So in the pages
that follow, | want to share with you how my postmodern
wedding became a way of performing Jewish and reinvent-
ing the rite.

.

VHOMA CHOONDN
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Cesta k ritualu, znovuzrozeni Zidovské svatby / Mediating Ritual, Rejuvenating the Jewish Wedding

[1]

NaSe postmoderni Zidovské svatba se konala 12.fijna
2003 v kanadském Torontu, a protoZe to bylo b&hem svatku
Sukot (Zidovsky svatek stand), odehrdla se ve znameni
symboliky slavnosti spojenych s hlavni sklizni roku. P¥i sesta-
vovani obfadu, ktery jsme nazvali Louisova a Melissina chupa
v suce, jsme vychazeli ze studia textl obsahujicich vyklad
symboliky svatku - napfiklad Halachos of the Four Species
rabi Y. M. Sterna’. Prosli jsme také Fadu starych jidi$ filmd,
jejichZ ¢asti jsme zakomponovali do obfadu, upravili vybrané
pasaze z Tory, z nichz vychéazeji tradiéni Zidovské svatebni
zvyky, a propojili jednotlivé vizualni, mluvené a hudebni ¢asti.
Museli jsme se také smifit s tim, Ze naSe snaha o znovuobje-
veni ritualu do néj kromé nasich nejblizsich zaéleni mnohem
SirSi publikum, a Ze bude tudiz realizovana na Ukor intimity,
na kterou jsme dnes u svatebnich obradd organizovanych
jako bé&zné ritudly Zivotniho cyklu s vyhradni G¢astni rodiny
a pratel zvykli. Tato skute¢nost udélala z privatni udalosti akt
vefejné sebereflexe a svého druhu meta-komentar k zidov-
skému ritualu jako takovému. Pokud jde o svatebni obfad,
povazujeme se za autory soucasné revize Talmudu. Podobné
jako vyklady obsaZené v tomto kompendiu zcela zasadné pro-
ménily v 6.stoleti o.l. tehdejsi praxi Zidovskych svatebnich
obradd tim, Ze do nich zavedly pfisny fad a kodifikovaly jejich
liturgii (jak alespon tvrdi Gozani a Reiss ve své stati pojed-
navajici o historickém vyvoji svatebnich obradd)?, i my jsme
se snazili ritual Zidovské svatby upravit tak, aby odpovidal
kontextu dnesni doby.

Our postmodern Jewish wedding took place in Toronto,
Canada on October 12th, 2003 during Sukkot (the Jewish
Festival of Huts) and the symbolism of this harvest festival
played a part in the imagery and in the writing of the ceremo-
ny. The ceremony was called Louis and Melissa’s Chuppah in
the Succah. We undertook this reinvention of Jewish ritual
by researching texts - such as Rabbi Y.M. Stern’s guide-
book to the holiday, Halachos of the Four Species." We also
researched and integrated old Yiddish movies, rewrote
portions of the Torah and old Jewish marriage customs, and
created connections among the visual, verbal, and musical
components of our wedding ceremony. It was a blurring of
the lines between the intimacy of the contemporary wedding
as a life-cycle ritual that is normally designed for family and
friends alone and the acknowledgement that what we were
doing in terms of reinventing the rite and mediating ritual
would have a larger audience outside of the private and the
personal domains. This moved the ceremony away from
the intimate and into spaces of self-reflexivity and meta-
commentary about Jewish ritual in general. When it comes
to the Jewish wedding ritual, we see ourselves as contempo-
rary Talmudic revisionists. In the same way that, according to
Gozani and Reiss in Law or Custom?: The Historical Evolution
of Jewish Wedding Ceremonies, the Talmud completely
transformed the Jewish wedding celebration by instituting
a precise regime of rituals and liturgies in the sixth century
CE?, we aim to transform and rejuvenate the Jewish wedding
today.
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Kinematicka chupa / The Cinematic Chuppah

[2]

Jednou z prilezitosti, kdy se v naSem svatebnim obradu
uplatnila média, bylo nové definovani vzhledu a funkce chupy
(svatebniho baldachynu). Jak uvadéji Gozani a Reiss, ,,halacha
neobsahuje Zadné konkrétni prikazy, které by urCovaly roz-
meéry, tvar i vyzdobu chupy. Jeji podoba je Cisté véci vkusu
nabizejici prostor pro individualizovany projev.“® Melissa pra-
cuje s videem, a tak bylo zcela pfirozené, Ze pro vytvoreni nasi
chupy vyuZila pravé prostredk( tohoto média. Baldachyn, pod
nimz jsme stéali my i nasi rodice, byl naklonén v Ghlu pétacty-
ficeti stupn, takZe zéroven tvoril projekcni plochu, na kterou
byl béhem jednotlivych ¢asti obfadu promitén sled filmovych
a fotografickych obrazl. Zahajujici projekce byla sloZena ze
scén dvou klasickych jidis filmG - Ost/West Sidney Goldina
(1923) a Dybuk Michala Waszynskiho (1937). Pro ucely
této Uvodni filmové koléZe Melissa prepsala mezititulky
z Ost/West do latinky, umistila je do rémce tvoreného pivod-
nim textem sloZzenym z hebrejskych pismen a zkombinovala
se zabéry z Dybuka. Louisovi se zase ve snimku Ost/West
podarilo najit pasaz zachycuijici rituél, jenZ je béZnou soucasti
ortodoxni bohosluzby o svatku Sukot, kdy muZi obchazeji
svatostanek se étyfmi druhy plodin. Uvodni sekvence video-
zaznamu nasi svatby ukazuje, jak nam prepsané mezititulky
poslouzily k rozvinuti vlastni verze obfadu a k poloZeni zéklad-
nich otazek po zplsobu jeho ,spravného“ provedeni. Na
odkazu k ortodoxnimu pojeti ritualu jsme také postavili nésle-
dujici ¢ast naseho neortodoxniho obfadu - prdvod s /ulavem
a etrogem. Ten vykonali tyfi z naSich nejblizSich préatel, ktefi
prosli ulickou mezi hosty smérem k chupé a pripevnili plodiny
na jeji tyce.

One of the ways that we introduced media into our cere-
mony was to reinvent the physical structure and function of
the chuppah (the traditional Jewish wedding canopy). Gozani
and Reiss inform us that “there are no specific Halakhic
requirements about its dimensions, shape, or decoration.
Its appearance is thus entirely a matter of taste and offers
another possibility for personal expression.” Given that
Melissa is a video maker, the personal touch selected had
to be a cinematic one. We tilted our chuppah at a forty-five
degree angle so that it became a large movie screen under
which we and our parents stood and upon which a rich array
of images was projected at fitting moments throughout the
ceremony. The first projection interspliced two Yiddish
classic films - Sidney Goldin’s Ost/West (1923) and Michal
Waszynski’s The Dybbuk (1937). Melissa rewrote the inter-
titles from Ost/West while leaving its original Hebrew frame
and she montaged sampled footage from The Dybbuk. By
good fortune, Louis found the perfect scene for our proces-
sional in this movie. It shows the orthodox Jewish custom of
the men marching around the altar on Sukkot carrying and
waving the four species of the harvest festival. This sequence
illustrates how we took the liberty of rewriting the intertitles
to begin the narrative of our ceremony and to raise ques-
tions about ritual celebration and its “proper” performance.
After this reference to orthodox ritual, we reinvented and
adapted the etrog and lulav procession to our unorthodox
wedding ceremony by having our closest four friends march
down the aisle with these symbols and tie them onto the
four posts of the chuppah.
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Projekce na télo / Body Projections

Priivod nevésty / Bride’s Procession / Priivod Zenicha / Groom’s Procession

W

Video jsme vyuZili také v nésledujici ¢asti obfadu -
priivodu Zenicha a nevésty. V této Casti se nase vlastni téla
proménila v projekéni plochu. PovaZovali jsme za dileZité, ba
pfimo klicové, aby se na tomto misté dostala ke slovu Tora,
ktera jednak odkazuje k Zidovské tradici, na niZ navazujeme,
a zadruhé pfipominé nasi vlastni Zidovskou identitu. Chtéli
jsme dosahnout toho, aby posvétny text, prostfednictvim
projekce preneseny na naSe pohybujici se téla, vystoupil
ze statické formy knihy a ziskal charakter nového média.
Videoprojekce nam pfipadala jako vhodny zplisob jak Téru
promeénit, jak ji oZivit v prostoru a ¢ase. Na Melissinu postavu
byla promitdna pasaz, kterd li¢i, jak se Rebeka zahalila
zavojem, Louisova odrézZela rychly sled ndhodné vybranych
biblickych textl. Narozdil od obvyklé svatebni choreografie,
kdy Zenich a nevésta vystoupi pfimo ke svatostanku, jsme
se my na konci prdvodu zastavili a otoCili smérem k nasSim
prateliim a ¢lendm nasich rodin. Chtéli jsme tak zddraznit
skute€nost, ze nas obfad méa kromé ritualniho také perfor-
mativni charakter. Stali jsme s tvafi obrédcenou ve sméru
projekce a po nés splyval hebrejsky text. Na chupé za nami
se souCasné objevovaly vybrané citaty. Louis si zvolil Uryvek
z Knihy otdazek Edmonda Jabése, jeZ méa pro néj jako pro ¢lo-
véka neustdle patrajiciho po smyslu svého Zidovstvi zvlastni
vyznam. Stoji tam: ,Mym domovem je kniha. VZdy byla domo-
vem mych slov. Byt Zidem tudiz znamend byt v samém stfedu
nejzadsadnéjsiho tazéani.“ Melisse pripadla pasaz z knihy
Genesis, kde se pravi: ,Vzala tedy zavoj a zahalila se.“ Tento
biblicky citat byl vzapéti reinterpretovan nevéstinym drama-
tickym gestem, jimZ jeSté pred zahajenim vlastniho obradu
odkryla svoji dosud zahalenou tvar.

The next use of video turned our bodies into surfaces
for projection as we walked down the aisle in the Groom’s
and Bride’s Processions. We felt that it was important and
crucial to integrate the Torah into our processionals both
as a marker of our Jewish inheritance and our interpellation
as Jewish subjects. The goal was to transform this sacred
scripture from its static form as a book into new media via
video projection and moving bodies. In this way, the Torah
was animated in space and time and transmogrified via
video projection. Melissa’s video projection was the Torah
portion where Rebecca veils herself in front of Isaac. Louis’
was a fast-forward montage of random Biblical passages.
Instead of the usual wedding choreography where the bride
and groom ascend to the altar without a pause, we turned
around at the end of the aisle to face our friends and family
in order to mark the performative nature of this ritual. The
Hebrew text washed over us as we faced the projection.
When we faced the audience, a text was also projected onto
the chuppah for each of us. Louis chose a text from Edmond
Jabés’ Book of Questions that has special meaning for him
as a self-questioning Jew. It reads: “The book is my home. It
has always been the home of my words. Being Jewish means
therefore being at the heart of an essential interrogation.”
Melissa’s text from The Book of Genesis said: “She took the
veil and covered herself,” which she subverted in a dramatic
gesture by unveiling herself before she walked up to the
altar.
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I naptil / Seven Circlings, Half and Half

4, pa

o

Sedm kruh

[4]

| kdyZ sedm kruh( neni pfimo souc¢ésti vlastniho svateb-
niho obfadu, jedné se o prastary Zidovsky zvyk. Podle vykladu,
ktery podava ve své knize The New Jewish Wedding (Nova
Zidovské svatba, 1985) Anita Diamant, tyto ,,kruhy symbolicky
utvareji novy rodinny kruh“ a naznacuji, jak mlady par uvadi
své drahy do vzajemného souladu.* Vpriibéhu tohoto rituélu
nékdy byva recitovan text Pisné pisni. My jsme si vybrali dvé
paséaze, které hovori o vasni a radosti milenc(, a v duchu vizu-
alni reinterpretace naseho obfadu jsme je zpfitomnili pomoci
videoprojekce na chupu. VerSe ,,Uc¢arovala jsi mi, sestro m4,
nevésto, ucarovala jsi mi jedinym pohledem svych o¢i, jedi-
nym ¢lankem svého nahrdelniku. [...] Ja jsem svého milého
a maj mily je m{j“ rotovaly v podobé animovaného textu ve
spirdle na pozadi vyobrazeni stfechy suky bohat& pokryté
zelenym vétvovim. Pod chupou se soucasné odehraval ritudl,
oviem nikoli v duchu biblického ,Zena bude vikol obché-
zeti muze®“ (Jeremias 31, 22), kdy je do stfedu vSeho déni
postaven muz, ale v dnes Casto praktikované podobé, kdy si
muZ a Zena rozdéli obchézeni rovnym dilem (kazdy z nés tak
vykonal tfi a pdl obkrouZeni kolem druhého).

Although not part of the wedding liturgy, The Seven
Circlings is avery old Jewish custom. Acording to Anita
Diamant in The New Jewish Wedding (1985), these “circuits
symbolically create a new family circle” and enact how the
new couple have realigned their orbits.* Sometimes the
Song of Songs is recited while these circlings take place. We
selected two passages from the Song of Songs that speak
of the passion and the joy of the lovers to accompany us in
our video reinvention of this custom. They were: “Thou hast
ravished my heart, my sister, my bride. Thou hast ravished
my heart with one of thine eyes, with one bead of thy neck-
lace. [...] | am beloved and my beloved is mine.” Given our
visual sensibility, these quotations became animated on the
video chuppah and moved in a spiraling formation against
the background of lush succah imagery to double our own
circling movements below. While the Biblical source for the
custom “A woman shall go around a man” (Jeremiah 31, 22)
puts the man in the center, we also made it a point (as many
do today) to approach the seven circlings in an egalitarian
manner so that each of us made 3 1/2 revolutions around
the other.
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Chupa v suce / Chuppah in the Succah

[5]

Po ritudlu sedmi kruh(i doslo na vysvétleni spojeni Chupa
v suce. Datum nasi svatby pfipadlo na svéatek Sukot, obdobi
hlavni sklizné roku. V tomto kontextu ziskala nase chupa, ktera
zaroven slouZila jako projekéni platno, jesté dalSi funkci: stala
se virtudlni sukou, jejiz pomyslinou stfechu tvofila projekce
obrazu dfevéné mfize na popinéani vinné révy. Na nékolika
mistech obfadu byla ikonografie svatku pfipomenuta také
projekci vyobrazeni ¢tyr druhl symbolickych plodin - etrogu
(zvlastniho citrusového plodu), myrty, palmové ratolesti a vrbo-
vého prouti. Tyto plodiny jsme po zplisobu obraz(i Reného
Magritta zasadili do rému okna, skrze které bylo mozné
pozorovat, jak se objevuji a postupné rostou do nadZivotni
velikosti, aby nakonec splynuly s nebem. Motiv této ani-
mace, ktera se nad naSimi hlavami objevila béhem rabinovy
promluvy i béhem sedmi poZehnani, jeZ odzpival Michael
Alpert, se prolinal celym obfadem. Tim, Ze jsme naSi chupu
zaroven proménili ve virtualni suku, jsme vlastné propojili
dvé prastaré, typicky Zidovské stavby, a vytvofili tak jakousi
hybridni architekturu, které se stala ztélesnénim prchavosti
a kfehkosti nasich Zivotd, jeZ stoji v protikladu k nasi touze po
jistoté domova a spocinuti.

After the Seven Circlings, we introduced the signifi-
cance of the Chuppah in the Succah. We chose the Jewish
holiday of Sukkot - atime of harvesting and gathering
- to hold our wedding ceremony. Not only did our chuppah
double as a movie screen, it also became a virtual succah
where video footage of a trellis with grapevines acted as the
roof of this imaginary succah. At various points throughout
the ceremony, the four species of the holiday were projected
over our heads. These species are: the etrog (or, in English,
citron), the myrtle, the palm, and the willow. In a Magritte-
like manner, we used a window as a frame through which
to observe these visual symbols as they grew larger than
life and then slowly receded into the skies. This imagery
became the foundation that weaved in and out of the other
projections in the ceremony. For instance, it was used as
a backdrop during the rabbi’'s speech and the singing of
the Seven Blessings by Michael Alpert. By creating a virtu-
al succah out of our chuppah, we took these two ancient
Jewish structures and reinvented them in anew hybrid
structure. All in all, the Chuppah in the Succah marked the
fragility and transience of life amid our desire for home and
for permanence.
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Uvitani predk( / Welcoming our Ancestors

[6]

Po proneseni upravenych poZehnani a vypiti prvniho
pohéaru vina jsme se rozhodli do obfadu zaclenit novy ritual,
k jehoZ vytvoreni nés Caste€né inspiroval nepublikovany text
rabina Arthura Waskowa a Phyllis Berman Outline for Wedding
and Covenant Ceremonies (Nastin svatebnich obrad(). V ném
je mimo jiné obsazena modlitba, kterou oba autofi zaradili
do vlastniho svatebniho obfadu a kterou nazvali Uvitani dusi
zemrelych. Pfipadalo nam, Ze tato myslenka si pfimo Fika o
vizuélni zpracovani, a tak jsme modlitbu nahradili projekci
portrétnich fotografii naSich predkd. Timto posunem jsme
dosahli zajimavého G¢inku: namisto vyvolévéani obraz( dévno
zemrelych ¢lenll nasich rodin pouze ve vzpominkach jsme
jejich tvare zpfitomnili pomoci projekce na chupu. Vznasely
se v nadZivotni velikosti nad naSimi hlavami a my jsme tak
alespon na chvili, neZz se opét rozplynuly v nic, mohli mit
pocit, Ze nasi predkové skutec¢né shiry prihliZzeji nasi svatbé.
Pro Louise, ktery se profesionalné vénuje historii fotografie,
mélo uskuteénéni této myslenky zvlastni vyznam, nebot se
shoduje s jeho presveédCenim, Ze fotografické obrazy jsou
jako duchové minulosti, ktefi nam jdou neustéle v patach.
V tomto pripadé Slo navic o naSe zemrelé pribuzné, ¢im? zis-
kal cely akt na zvlastni naléhavosti.

Kromé& préavé feGeného mel nads novy ritudl jesté dalsi
vyznamovou rovinu. Dotkl se pfimo jednoho ze zakladnich
pilifd judaismu, v jehoZ rdmci je kladen velky dlraz na pro-
kazovani Ucty predkim. Hebrejské slovo zachor (pamatuj)
ma pro nas klicovy vyznam, nebot skrze néj se do budouc-
nosti promita minulost a naopak. Sila projekce obraz(i nasich
predkl na chupu nespocivala pouze v tom, Ze jsme je vizu-
alné uvedli do naseho obfadu a vyjadfili tak vaznost, v niz je
chovame, ale také v tom, Ze jsme stali pod nimi. Tento cho-
reograficky motiv postaveni se pod vlastni pfedky vyjadfoval
nasi ochotu pokracovat v linii vlastniho rodu a propojit tak
skrze sebe sama minulost s budoucnosti.

After our modified blessings and the drinking of the
first cup of wine, we decided to create anew ritual that
was inspired in part by Rabbi Arthur Waskow’s and Phyllis
Berman’s Outline for Wedding and Covenant Ceremonies.
There is a prayer at this point of their wedding ceremony
that they refer to as the “Welcome of the souls of the dead.”
We thought that this idea would work wonderfully in terms
of avisual translation. Instead of a prayer, we meditated
upon our ancestor’s images. Instead of merely conjuring up
the memory of those that have left us in the mind’s eye, we
decided to create a visual representation of our respective
family members who have passed away by using photos of
them and projecting our ancestors onto the chuppah so that
their larger than life images hovered above us watching over
our celebration if only for a moment and then receded back
into the void. Given that Louis is an historian of photography,
this idea has special relevance for him as he always thinks
about photographic images as ghosts that haunt us from
the past. Given that we were working with deceased rela-
tives, this imagery was all the more haunting.

Moreover, this ritual tapped into some of the basic
tenets of Judaism in new ways. After all, Judaism stresses
the importance of honoring our elders and our ancestors.
The Hebrew word zakhor (remember) is crucial to our lives
and it projects the past into the present and the future. The
power of this projection resided not only in the fact that we
visually represented and honored our ancestors but that
we were standing beneath the structure of the chuppah
and their projected images. The choreography of standing
beneath them was at once an acknowledgement of our
genealogical lineage, and a performance of connection of
the past with the present and the future.

FAMNMY DECTOR
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Revize Deuteronomia / Rewriting Deuteronomy

JelikoZ jsme povazovali za dulleZité zménit nékteré
aspekty Zidovské tradice zaloZené na patriarchélnich zéko-
nech a utlaku Zen, rozhodli jsme se prepsat nasledujici
biblickou paséz, kterd se pfimo tyké svatebniho ritu a vyja-
dfuje  muzskou svrchovanost nad Zenskou sexualitou.
V' Deuteronomiu, kap.XIl, ver§ 13 a 20-21 se pravi: ,,Kdyz
si nékdo vezme Zenu, ale poté, co se s ni spoji, si ji zprotivi,
a tak ji zacne oCernovat a pomlouvat: ,Vzal jsem si tuto Zenu,
ale pfi styku jsem zjistil Ze neni panna,” pak at otec s matkou
té divky prinesou dlikaz jejiho panenstvi ke starsim do mést-
ské brany. Kdyby vSak to obvinéni bylo pravdivé, kdyby se u
té divky nenasel dlikaz panenstvi, at ji vyvedou ke vchodu do
domu jejiho otce a muZi toho mésta at ji ukamenuji k smrti.”
Abychom napravili toto bezpréavi, rozhodli jsme se, Ze z textu
Deuteronomia vySkrtneme veskeré patriarchélni, nespraved-
livé narazky. Pomoci softwaru After Effects jsme rozmetali
plvodni biblicky text, ze kterého zbylo jen pér volné plujicich
slov, z nichZ bylo nésledné mozné sestavit text poeticky. Timto
zplsobem jsme se uritych vyrazd zbavili, zatimco jinych
jsme vyuZili k vytvofeni vlastni basné, které nakonec znovu
splynula s textem Téry na znameni skute¢nosti, Ze posvatny
text neni nedotknutelny a Ze mlZe doznat zmén. K tomuto
kroku néas vedla potfeba prispét k lepsi budoucnosti tim, ze
budeme celit bezpravi, jeZ sice prameni v minulosti, ale pre-
trvava dodnes. Pokud rezignujeme na revizi biblickych textd
a nepokusime se s pomoci prostredkd, které nam skyta vék
elektronickych médii, vytvofit nové ritudly, uvizneme kdesi
v dobé kamenné.

We felt that it was important to mark and transform
those aspects of our Jewish inheritance that are based on
patriarchal rule and the oppression of women. That is why
we decided to rewrite the following offensive passage in the
Bible about marriage rites and the control of woman’s sexu-
ality at our wedding ceremony. In Deuteronomy, Chapter
XXIl, Verses 13 and 20-1, it states: “If any man take a wife,
and go in unto her, and hate her, and say: | took this woman,
and when | came near to her, | found no tokens of virgin-
ity in her. If this thing was true, [and] there have not been
found tokens of virginity in the damsel: then shall they lead
out the damsel to the door of her father's house, and the
men of her city shall stone her with stones that she die.”
Unlike the harsh verdict of Deuteronomy, we decided to
cast off the words of patriarchy and injustice with the aid of
the software program After Effects to be left with free-float-
ing signs from which to create poetry. This transformative
process disposed of certain words and recombined others
into poetry of our own making. In the end, the new text is
incorporated into the Torah symbolically indexing the sacred
text as permeable and permutable. The motivation here is
to confront the injustices of the past in Jewish tradition and
those that are still perpetuated today in order to build a bet-
ter future. If we do not rewrite Biblical scriptures and invent
new rituals with the help of the tools of the Electric Age,
then we will still be stuck in the Stone Age.

man take a wife. z
1 unto her, and ha
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Mazel tov - montaz / Mazel Tov Montage

8]

Obrad uzavirala projekce kolaZe filmovych obrazd, kte-
rou jsme prosté nazvali Mazel tov (jidis: hodné Stésti). Nasim
zamérem bylo, aby svatebni oslava a tanec nésledovaly bez-
prostfedné po rozbiti sklenic. Provoléani mazel tov z publika
doprovéazel mezititulek z Goldinova filmu Ost/West, v némz
se divka jménem Molly Picon vdava za chasidského ucence
Rubena. Tento mezititulek s textem tradiéniho préani promi-
tany na chupu pak vystfidala montéaz poskladana z filmovych
scén zobrazujicich svatebni veseli. V ni jsme zkombinovali
scény z jiz zminénych modernistickych snimkl Ost/West
a Dybuk s postmoderni rekonstrukci Zivota ve Stetlu, kte-
rou v roce 1991 natocila pod nazvem Man Without a World
Eleanor Antin. Po skonceni obfadu se na chupé stéle dokola
opakovala projekce filmového tanecniho reje, kterd po odkli-
zeni zidli v auditoriu inspirovala skutec¢né svatebCany k tomu,
aby na improvizovaném parketu zacali tancit horu (tradiéni
Zidovsky kolovy tanec) a napodobili tak vlastné filmovy déj.

The final video projection in the wedding ceremony was
our Mazel Tov montage. We wanted the dancing and jubi-
lation to begin the moment after the glasses were broken.
Our audience’s exclamation of mazel tov was doubled on our
chuppah screen with a video projection from Sidney Goldin’s
classic Yiddish film Ost/West that showed the congratula-
tory intertitle from the wedding of the Molly Picon character
to the Hasidic scholar, Ruben. After the Mazel Tov intertitle,
a montage of dancing scenes from three films - the Yiddish
modernist classics Ost/West and The Dybbuk as well as
Eleanor Antin’s wonderful postmodern recreation of shtetl
life, Man Without a World (1991). After the ceremony, this
dance sequence looped on the chuppah and, as the seats
were moved out to make way for a klezmer dance floor, our
guests danced the hora in a way that mimed and doubled
the video loop above them.

AMarelton
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Z Toronta do Prahy / From Toronto to Prague

[9]

Diky zaméru kuratorky Michaely Hajkové nyni naSe
svatba prekracuje Atlantik a jako soucést Roku s Zidovskou
kulturou probihajiciho u pfileZitosti oslav stého vyroc&i zaloZeni
Zidovského muzea v Praze putuje z kanadského Toronta zpét
do své askenazské pravlasti. Jsme rédi, Zze s vyuzitim moz-
nosti, které nabizi dnesni postmoderni doba, miiZzeme byt
znovu (a znovu) oddéni pred svatostankem prazské Spanélské
synagogy, které je jednou z nejkrasnéjSich na svéeté. Vitejte
tedy na nasi svatb€, a neZ odejdete, nezapomente podepsat
nasi navstévni knihu. L'chaim!

Thanks to the vision of curator Michaela Hajkova, our
wedding has now crossed the Atlantic traveling from Toronto,
Canada back to the Ashkenazi Old Country as part of the
Jewish Museum in Prague’s centennial celebration: The Year
of Jewish Culture. We are honored to be married again (and
again) with the help of postmodern technology on the bimah
of the Spanish Synagogue, one of the most beautiful syna-
gogues in the world. Please enjoy the ceremony and don’t
forget to sign the guest book before you leave. L'Chaim!
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Biograficka poznamka / Biographical Note

Poznéamky / Notes

1 Y. M. Shtern Halachos of the Four Species (Jerusalem, Israel: Feldheim Publishers, 1993).

2 Tal Gozani a Didier Y.Reiss, ,Law or Custom? The Historical Evolution of Jewish Wedding Ceremonies,“ in Grace Cohen Grossman,
ed. Romance and Ritual: Celebrating the Jewish Wedding (Los Angeles: Skirball Cultural Center, 2001), p.21-30.

3 Ibid., p.27.

4 Anita Diamant, The New Jewish Wedding (New York: Fireside / Simon & Schuster, 1985) p. 109.
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Biografick

O autorce / About the Artist

Ustfednim tématem prace kanadské umélkyné Melissy
Shiff je znovuobjevovani, pretvéareni a obnovovani Zidovskych
rituéll akritické zkoumani Zidovského ndboZenstvi a kultury. Ve
své préci se pohybuje mezi uméleckou tvorbou a aktivismem,
vyuZivé video i prostfedky umélecké performance a instalace.
V nékterych svych dilech se snaZi aktualizovat tradi¢ni vztah
judaismu a sociélni spravedinosti, v jinych - jako napfiklad ve
vlastni svatbé, kterou pojala jako performanci - testuje pro-
pustnost hranice mezi uménim a skute¢nosti Zivota.

Pfedchozi verze Postmoderni Zidovské svatby byla
promitdna na Zidovskych filmovych festivalech v Seattly,
Torontu a Buenos Aires. V kvétnu 2004 byl projekt pfedsta-
ven na konferenci, kterou pod nazvem Religious Witness na
pldé New York University usporadali Barbara Kirshenblatt-
Gimblett a Jeffrey Shandler. Ukézky z projektu Ize rovnéz najit
na serveru Modiya, ktery se vénuje tématu Zidovstvi, médii
a ndboZenstvi (http://modiya.nyu.edu).

V bfeznu 2002 autorka realizovala projekt nazvany Times
Square Seder Featuring the Matzo Ball Soup Kitchen (Seder na
Times Square a maco ball soup kuchyné). Jeho soucésti byla
téZ video-skulptura Eljjah Chair (EliéSovo kfeslo) nachdazejici
se dnes ve sbirkach Zidovského muzea v New Yorku, kde
byla také samostatné vystavena v rdmci instalace v Good-
kind Media Gallery usporadané kuratorem Andrew Ingallem.
Svij Seder na Times Square pojala Melissa Shiff jako aktivis-
ticky happening, v jehoZ ramci se pokusila prostfednictvim
pesachovych ritudlll obrétit pozornost k problémdm sou-
¢asného svéta - hladu a bezdomovectvi. Novéjsi instalace,
rovnéZ vychézejici z ikonografie svéatku Pesach, kterou autorka
nazvala The Medium is the Matzo (Médiem je maces), byla
vefejnosti pfedstavena v dubnu 2005 v Bronfman Center for

Canadian artist Melissa Shiff reinvents, reformats
and rejuvenates Jewish rituals, applying critical analy-
sis to Jewish religion and culture. Shiff works in video,
performance, and installation and at the intersection of
art and activism, and some of her work aims to revitalize
the connection of social justice to Judaism. Other works,
such as her real life performance art wedding, seek to blur
the boundaries between art and life.

An earlier version of Postmodern Jewish Wedding
has been screened at Jewish film festivals around the
world, including Seattle, Toronto and Buenos Aires, and
it was featured at the conference “Religious Witness” at
New York University organized by Barbara Kirshenblatt-
-Gimblett and Jeffrey Shandler in May 2004. Excerpts of the
Postmodern Jewish Wedding are featured online at Modiya,
which is a website devoted to Jews, media, and religion
(http://modiya.nyu.edu).

Shiff’s video sculpture Elijah Chair is in the perma-
nent collection of the Jewish Museum in New York and it
was featured in a special exhibition at its Goodkind Media
Gallery in 2004 curated by Andrew Ingall. The Elijah Chair
was originally part of Shiff’s Times Square Seder Featuring
the Matzo Ball Soup Kitchen held in March of 2002. This
art-activist happening activated Passover rituals to
call attention to the problems of hunger and homeless-
ness. A more recent Passover installation entitled The
Medium is the Matzo took place at the Bronfman Center
for Jewish Life at New York University in April 2005.
Most recently, Gender Cuts/the Jew Under the Knife was
featured in the group show Command J: Jewish Laws,
Digital Arts as part of the ReJewvenation conference and

Jewish Life na New York University. Zatim posledni prezentaci
autorciny prace bylo uvedeni projektu Gender Cuts / The Jew
Under the Knife (Gendrovy fez / Zid pod skalpelem) v ramci
skupinové vystavy Command J: Jewish Laws, Digital Arts
(P¥ikaz J: Zidovsky zakon, digitalni uméni), které se konala
v réamci konference nazvané Re/ewvenation, poradané jako
soucast kulturniho festivalu na torontské univerzité v Fijnu
2005 (www.rejewvenation2005.com).

Melissa Shiff je ¢lenkou Seminare pokrocilych studii pro
otazky Zidovské diaspory a novych médii na York University
a Clenkou redakéni rady internetového serveru Mosaica,
ktery vytvari prostor pro on-line prezentaci Zidovského umeéni.
Studovala uméni na School of the Museum of Fine Arts
v Bostonu a na Tufts University. Kromé jinych instituci vefejné
prednasela v Zidovském muzeu v New Yorku a na Brandeis
University.

V neddvné dobé zaloZila internetovy obchod JAP - Jewish
Art Projects/Products/Politics, kde nabizi svoje népadité
pretvorené rituéini pfedméty. Obchod Ize navstivit prostred-
nictvim internetové stranky www.melissashiff.com.

Druhy projekt, ktery Melissa Shiff predstavi v ramci
oslav stého vyrodi zalozeni Zidovského muzea v Praze v z&¥i
2006, je videoinstalace ARK vytvofend pro prostor byvalé
Malé Pinkasovy ulice.

Spoluautor ndmétu a scénéarfe k projektu Postmoderni
Zidovska svatba Louis Kaplan plsobi jako docent na Katedre
déjin a teorie fotografie a novych médii na University of
Toronto a je Feditelem Ustavu pro kulturu a komunikaci na
University of Toronto at Mississauga. Vice o jeho préaci Ize
najit na www.utm.utoronto.ca/icc/home.html.

cultural festival at the University of Toronto in October 2005
(www.rejewvenation2005.com).

Shiff is amember of the York University advanced
research seminar for the study of Jewish Diaspora and New
Media and a member of the advisory board of Mosaica,
a web site for new Jewish art on-line. Having received her
artistic training at The School of the Museum of Fine Arts
Boston, she holds a degree from Tufts University and has
lectured about her art at The Jewish Museum and Brandeis
University among other institutions.

Shiff has recently launched an on-line store called JAP
Jewish Art Projects/Products/Politics for her reinvented ritu-
al objects. The store can be reached through her website at
www.melissashiff.com.

The Jewish Museum in Prague plans to exhibit Shiff’s
site-specific video installation entitled ARK. Conceived for
the former Small Pinkas Street, it opens in Septermber 2006
as part of the museum’s centennial celebration.

Co-author of Postmodern Jewish Wedding Louis Kaplan
is Associate Professor of History and Theory of Photography
and New Media in the Graduate Department of History of
Art at the University of Toronto and Director of the Institute
of Communication and Culture at University of Toronto at
Mississauga. More on Louis Kaplan’s work and activities can
be found at: www.utm.utoronto.ca/icc/home.html.
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